The Repertoire is the Curriculum

by John Thomson

epertoire selection is far more complex

than people might think. A director

should not simply enter a music store and
lock for che latest picce by a particular composer;
rhe process has to be more in depth than that, The
mast obvious consideration s that the music should
suir the ape and musical and technical sophistica-
ricsi of the ensermble,

The firzr item o consider when reviewing a new
scote 5 how fast, techmical, and complex the
rhythms ate in each of the parts. Next come the
ranges, which may srrerch far beyond the middie
register inte challenging rerritory. The score trans-
parcncy is the next concern. Advanced music rends
ta feature individual parts and fransparent scoring,
while music for voung Fands eonsisrs of maore T
and doubled parts. Transparent pares ard .=~1|1|-__"|-.:
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sonariries with varied sounds can be handled by
mature plavers.

Beyond these are the expressive demands on the
!.'II!"-I."III‘II:.!.'. [‘51!.' AENLINAL. I'.'\'.il'l- l(!:lhihr -C!.:- :"\-I'I'!'.I"IE' I-!.IEL
S0iEs ar inreicare melodies thar réquiLre advaneed
Inrerprenve skills, All of these L R shrould influ-
ence the evaluation of whether a composition s
suitable for an ensemble,

Music lists penerally include difficulty levels thar
give directors an indication of whar ro expect tech-
nically, For cxample, in terms of range a prade |
picce will seldom pur the clariners above the break
while a grade 2 piece probably will. In a grade 3
work the clariner |I|'.|§_'!:‘1I ]'-|:|l.' some  aleissimao.
E'i-.‘:'!.'n.'-l'.-:| level 3 compasers will |_':-|:j'-||'-r|.:- the altissimo
range and begin ro srrerch the skills o players. The
repertoire lises '|1|.'-:|'-.-'i.|-.'|.5 By &5 RB1A, ar NBA




can help, but even selecred lises are limited to giv-
ing only titles and a few derails such @5 composer,
publisher, and degree of difficulry. Publishers now
send oot recordings of new music, and this is one of
the hesr ways 1o evaluate new pieces. | tend o
lisren ra these recordings in the car When soime-
one comments favorably on 8 new work, try to
find & recording or atcend & performance of that
piece, A combination of sharing ideas with ather
directors and listening to new pieces s the most
effecrive method 1 have found to identify good
reperroi e,

While it is important to challenge an ensemble,
it 15 mever wise for o divector to choose l.:ll'll.'g,' fLLAiC
that is at the edge of its rechnical froncier. If a
aroup alwiys pedforms works ar the limits of (s
ability, the students will in essence be nore-chasing
all the time. That an ensemble i capable of play-
ing some grade 5 or 6 repertoire doesn't mean It
should do o all the rime. A grade 4 piece that the
group can handle readily from a rechnical srand-
point may give students the opportunity o grow by
focusing on aspects of the music other than just
getting the notes. This is how maore players
develop.

Although ir is commonly said thar stedenrs
today are more fechnically prepared than ever
hefore, the corollary may be that they are less pre-
pared musically. My advice for young conducrors
is o choose only & few pieces ar an ensemble’s
upper technical limic, 2 number of pieces thar are
playable with a littde bir of practice, and one or
rwo pieces that are plavahle almose immediarely.
My wiew on rhis is thar rechnique iz simply a
means o musical expression, not an end in iself.
Music rhar can be grasped quickly offers the
oppormunicy ro play expressively wirh good phras.
ing, intonarion, balance, and blend. The miscon-
ception in the business is thar all an ensemble has
todo 1o earn a top raring ar a fesrival is ger every.
I|:1:':|:|g licked in and l.'I'I.'r'II‘HI:I:I.II_':-Ii]Y Iight, bust theres
i pmore B inak iltg musie than |.||1i'r|._§ u*.'l:l.rl,.'l'hlng up
vertically.

Diirectors should never forget the obvious goal
of selecting pieces thar fearure the strengrhs of
the ensemble. [n one year La Fiesta Mexicana by
H. Owen Beed might be a pood choice because
the horn section is scrong, but another year the
horns might mor he capable of plaving the
demanding opening fanfare. This 5 not some-
thing thar direcrors should consider only when
selecring musie for contest bur an ongeing stan-
dard ro enhance the sound of the ensemble, The
trouble with pushing technical frontiers too
much s thar students inevicably end up frus-
trated because they barely manage to play the

notes by the concert date or know in their hearts -

Music For Teaching

Music for Advanced Ensembles

Fanfure amnd Flourishes (For o Festive Oocnsiom)
by James Comow is based om Marc- Antoine
Charpentier’s Te Deam and was originally a brass
band arrangement performed ac the 1991
Europeam  brass  band championship in
Rowerdam, Holland. lnelligently scored, the
band version challenges cach instrument. This
majestic work has 3 distincrive melody, and s
vaned extures avoid che ool-band scund.
tgrade 4, Cumnow Music Press)

Lo Belle Heleme Owerre by Jacques
Offenbach, arranged by Lawrence Odom.
Written as 5 spocf on the Greek myth of Helen
of Trow, the music inteoduce stedents w the
opera overture form and one of the ketter-known
opera composers. It will ke studenms e
wechnical frontier with challenges for all mstru-
ments, cspecially clariners (grade 5, Kpos)

As Summer Was Just Beginning by Larry Dachn
= alr i|:~l.|l'.|_' o Abkerican ackor jiI.II.'I.E!- ]-:ﬂ::nnl whu;_'.
nrade three movies and died in an auromohile
accident. The title comes From the Greek
mssriprion onoa statue in Griffuth Park in Los
.-“;ngtl::—a thar honaors those who died oo soon.
The composer refleeted Dean's English, Scottish,
and lrish ]:II.'riIHHl.‘- I ITICCTPOraEEs thie PBritish
folk song "The Winter it is past, and the
Sumener's here at last™ inoa serring thar tesches
students o play subtle phrases. The picce & ey
o read through but tmkes effort to develop the
proper kegate contabile style. Every phrase goes
somewhere as notes fit togecher o beawtiful
lires. There are mansearent sections with shwart
sobos for alto saxcphone, tumpet, and hom as
well as full-ernzemble tamis, (grade 3, Daekn
hlizsec )

A stancand in che hand reperooice, Second Suie
in F Majer by Gustay Holse has four contrasting
movements, cech with a distnceive character
thar takes plavers through a variety of styles,
keys, and meters. Composed in 1911, this struc-
rurally inreresting masterwork For bamd wses folk
songs and folk dance tunes dhrvaghowt. (prade 4,
Boozey & Hawkes)

Varintions ©m o Kovean Folk Sang by John
Barnes Chanee is anocher war-barse of the band
reperoire that introduces students to a form
other than the typical ABA. With this piece
directors can each stodents about the theme
and variations foom, pentatomic scales, snd the
relationship of mwic o historical events.
Soudents will find rechnical challenpes wirhin
the varied textures and several solo passages.
The percussion scoring is excellent, (grade 5,
Bosmey & Hawkes)

Connrmed om e U5
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that they never reached the musical and expres-
sive poals.

Aside from the issues of difficulty and complex-
ity, music should be selected to span the broadest
historicul base possible. Each year the music pro-
gram should cover a wide range of music. Obvi-
ougsly, most of the repertoine written for kand comes
from the 20th century, but there are wonderful
R b e VR SR E of 17th-, 18th-, and '|":-|Th-£|.'l'|.r'ur!.-'
music. | tey 1o inclede & Barogue, contrapuneal
s ewery LUERT Thl_ F'-q,lf_:h IITl_IIIl.]L .-I1'I|.'] FII.'.-'IJE‘"\-
ATTATIRE sl ||'|. R.L. Mochlmann and others work '-'-"E”
for band and introduce students to the Barogque era.
Many works rhar were
-.uritta:n for keyhoard ar
organ during thar period
will transpose beautifully
for a wind instrument.
All of my ensembles will
play a work from the
other end of that spec-
rriem as well, a modern o
experimental picce that
stretches players' knowl-
edge of contempoTary
forms. There are pieces
like this at almost every
level.

Another goal is w play
literature with as many
vared structures and tex-

tures as  posgible. Too
matly  pleces follow  an
a'";].]'.""l. arructure thar

begins with a fast section
followed by a contrasting
slow section and ends
with a repeat of the fast section, | have attended
many concerts where three or four pieces written in
the same ABA structure were pedormed. The chal-
leppe for direcrors is co fnd music thae doesn't tic
the cookic-currer formula, perhaps something rhar
starts slowly and ends slowly with a fast section in
the middle or a cheme and variations thar unfolds
in o different way,

There 5 mwere o mwsic than the oot texires
that are used in much of wday's educarional music:
a single melody with a hammonic aceompaniment.
I_,I.:ll:"k ‘ll\.:lr T I:,'I.'I_"ql-ti'r'l.': :“'II.I iriteriest “'IE' Sl :lri'l'lf_: lil!!:-lh
that sound fresh and innovaitive. A 'I'!l.'.I.Tl.:l{.II.I.I.' wiirk
tor example, will ] L studenes o both a differemt
historical period and style. Also, choose a variety of
key sipnatures to avoid playing three out of four
pieces in B,

[ also ooy to select introspective pieces that
include cancabile plaving such as The Sadvaton s
Created by Pavel Tschesnokoff, arranged by Bruce
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Houseknechr; When the Stars Began tw Fall
arranged by Fred Allen; On a Hymnsong of Phillip
Biiss by David Holsinger; and As Summer Was Just
Beginning by Larry Dachin. Sradens should learn
to play cantabile, which will be a refreshing
change of pace at a concert from the thythmic,
percussive playing in many pleces.

The time of year influences repertolre cholces
as well, In the fall | rend o selecr works thar are
not too difficult rechnically. Some direcrors
bepin the year by emphasizing technigue, but |
adhere to the philosophy that musical concepes
should be learned from the start, not as a sec-
ondary concern go tech-
nigue. As the year un-
folds and studenes im-
prove, | emphasize rech-
nique a hit more and
choose more challeng-
ing pieces,

I believe it is impor-
Cant o refurn to Cerain
picces pericdically  be-
cause a director knows
mare abour how o con-
duct and interprer a
work cach  time e
retums o ir Every rime
| conduct [Lincalnshive
Pesy ir s like 'r'l!i1|:i||.g ATy
ald friend. | never come
]'l:!tk o ir wu}'n,:u:ll: !I-q_'ﬂ-
il'u: thar | ]n:u‘l.;' |_t|_3.|;_'|_:|'.--

red something new and
[ have more to offer stu-
dents, Some direcrors
are critical of repeating
pieces, but the educational benefits make it justifi-
able. Profesional orchestras repear masterworks
and =o should teachers provided thar they do not
teach the same music o the same soadents. If music
is repeated on a serice four-year cyele, though, a
dln.:n:n:-r '.'-.':l]] l'ccxﬁmn: I.""l.'.lfllhj [ [CAafs OWEr ;ﬂ--r'q':cl:r
career. | have developed a mix-and-match rotation
thar is divided according to rypes of pileces. For
example, [ use a four-year roration of folk song
suites with one of my ensembles, The rotation
includes the First Swite in B by Gustav Holse
Soeomad Swite in F by Haolse; Hrlg.'l'.':ﬁ Folk ,':in::n.lq Nedre b-'!.'
H.L|r.]:1 'l:hl.lg,"-.'t-ﬁl Woillvaems; and Lioecdnghire |"'|,:5_'\_: b-'!.'
Percy L_i'r:'|1|:'||=:|.!r.

I';I.‘I.'iillﬂl.'. |]11! |:1.|.r'.-:| TI,,‘.I:I."Tt{'I'II'I.' '|_|!G|_"\{I LA bl_" MRS hm-
ited, most directors tend to think primarily in terms
af what is new, but there are masterworks of the
band repertoire that have withstood the test of
timee, [t is the responsibility of conductors to per-
form these masterworks  regularly,. Certainly we



shiould continue o comirm ssaon pew works and |is
e eperly o the [favid Gillingham or
'nr"-:'-l_::r:,' Mﬂh[ F'-i_i:-\:n:_'I |"_.|.'.r o 1vaAry fl.‘E»FllJ-I‘l..‘IbZ-l“".- 1=
19 |,;_||_|-L. hack and r_‘||:|_'|_:h|-q_' sl the best music in 1'|:'||._'
repertoire is, the works students should leamn a5 o
...,.r: .||:' ]'u_ n:c:m_i_r'q ml_l*ﬂr:l'i]v |.'I!|:|;.|I.'ll' -.I_.I'LiE WEAT Ay

Lateest

“-. iy minch or & rl.l:]'l fine |_|.:-|'Ln_.|l.|.|:[II'|;|, Lmcoinzhare
Il.-’-‘-‘. it it is I;I".n_ ‘I'|n;1 |-:-'.E'-Lr|-|'.‘l|{|_ with this music
for my current students. This is why 1 lobby for
repearing repertoire.

|_ ;1[5-.': _-it]i:i.'_l: Cortain Preces s G WEeans [ n:-.ac]'n-
ing musical concepts, whar some reachers refer to
as the wnic-study approach 1o cureiculum.
Vadations am a EKorean
Folk Song by Johm
Barnes Chance, for
example, offers a con-
ffast to the owverased
ABA struceure, It i
also an opportunity to
each students aboat
such devices as the
pentatonic scale, ca-
non, and theme and
variations form. A st

The

pushing

1rOn

[rontiers

1S that

10O much

students

imporcant historical perspecrive, and a fresh
appeoach in some way. Although such eriteria
make it a difficult cask oo find 8 max of aood
repertoite, directors should remember that the
COMPOSiTInn selected will comstituee the curricu-
lism for srudenrs, the music from which they will
-\-.‘Ii."c-:'hlp I-.'-:'|||:'si-.'|u|.: and learn abour musical ele-
mienis,

Some diTEctors |‘.|.=1.'|.'-|;'-E'- a ser of COMEEpES Al
select music that fits these concepts, but this is
the opposite of what [ do. My approach is to find
an exciting piece of music snd then determine

which concepts to rteach. This philesophical
point of view refleces
rmy helief thar kards,

e r1t orchesreas, and  jazz
ll = l - 1\1 ”'] ] etsembles should be
AL : performance  groups

i l 11 H[f_}] tirse although zome

educators would have
us helicve otherwize,
=Students walk in the
rihe arsal
I ['-l:!':.' r'||||.~\.i-:'I not to
]'lL"':-'lr Hl |r-|:_'l:|_|r|_=

ICRLR Lk I.!I:ll:lr

o
o lesson plans can be : . 1 [ { music history or the-
centered around Tt_ws-: INeyi ].L O\ | 1[ L l} ) ory.  Although  stu-
types of compozsitions r dents learn muu...:l
as 3 way tor students to S oy N e concepts and develop
leam more about the [TLISTT i_ll___‘[_l !__}l__'_‘{___ AllsSC an historical perspec
music than just their tive in the process of
parL. 17 sy Foee oy o e rehearsing pieces, the
'g:,;.'lﬂihmc unit-s;ur.i'r' 11 ]L }'. I .}[ “ L ]_". I I 'tf.li ]l.- .:-_—.L‘.. 3 r-l.‘:ll.:l.ll_.w af my I'_'q:ﬂﬁta' 15
approach, IC may be a preriarmanoe, and [
good idea o focus s E= L 3§ N will not apalogize for
inrenseiy on only one F }lt 1"‘; Il 1€ I1( "’“‘ o that.
frece  ar Tirme, 1 belicve all comcepts
Homewaork ASsiET - should relate back o

ments can be penerated our of the study, and a
director can offer short presenmations in class
with handours thar include @ lictle historical
context, biographical information about the
composer, 2 brief explanation of the form and
devices in the piece, a2 well @5 appropriate
vocabulary. In this eyclical approach o curricu-
lum you begin with simple ideas and become
increxsingly more complex. The concept of an
interval, for 1.'::!;1l'|'||'||1', will evolve over time o
include perfect, minor, major, and augmented
intervals thar lead into the concept of triads. A
discussion of seventh or ninch chords is simply a
return o the bhasic intervals, The
evelical approach o reaching pives students
building blocks of understanding, and this is the
cssence of 3 music curriculum. Mot every piece
has o be studied intensely, bur all should stand
up bt the tests of having significane form, an.

CARLCERE ::I-

the ear and |‘-e"rr.|:-r1|unf_| The ultimare i"'-""-l 15 s
20 bevond just reaching the notes and to help play-
ers understand how their part fits within the full
ensemble. In the end musicians F!-l.l-.- berter when
they understand more abour the music Ir|_".1;"!|:
rehearse and perform, The knowledge students gain
froam each mew prece will in-:'-irahl-.- CATTY OVEer K0
the nexr Prece r]'li."_f :-i‘tl.ll'_i';.' Common strands of
knowledpe are present in cach fine COLSIELOm,
and it is the proces of introducing students to these
wonderful complexities that makes reaching sa
EXCiting. ]

Tohn Thamsom is divector of bands at Naw Trer High
School in Winneke, Himois and a consulting editor ta
The Instrumentalist. He received hachelor's and mas-
wr's degrees from Carnegie Mellon  University in
Pietsburgh, Penmsylvania. Thomsem is gctive as a clini-
cliat anl adpedicator,
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Addendum oo Collepe Listing

California, California State Univer-
sity (Fullervon}, David Grimes, (714}
278-3508, fax T14.278.50%6, desdline
11130, twition 2000 res, 33000 non-
res,, degrees 1-6 (o, §, v ch, op, th), 290
students, 52 faculny.

Mew York, Brooklyn College of
CUNY Conservatory  {Brooklyn),
Bruce Maclntyre, (T18)951-5954, fax
T18.950.4502, deadline 115 and 1715,
witon 33,200 s, 36,60 noneres.,
degrees 1, 2, 4, graduare deadline 1011
and 21, wition $4,350 s, 37,600
nom-res., degrees 1, 2, 4. 5 (e, j, v ch,
op, th), 180 scudents, 43 faculoy.

Mew York, Syracuse University
Echool of Muse (Syracuse), Daniel
Ciodirey, (315)443.5897, fax 315443,
3892, deadline 1/15, degrees -4, 11,
graduare deadline Zf1, (c, f, v ch, opl,

190 srudenes, 60 faculoy
Tapes of Dlagrees Peformang Ohpms paniors
1 ;’h.'l'fl:-rrrum;: & gongen band
T music edusibon § Jass bamed
3 thusoew o cachesira
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12 musie theater

13 recording techmolopy

Mew Remo Drums

Designed for young drummers and
amateur players, the new Bravo 2
Drums from Remo are availables in five
drumset configurations wicth snare
drums, wom-toms, and bass drums in a
choice of colors. The drumes feanure
coated batter and hary snarc-side
heads on the snare drums, clear heads
on the rops and bottoms of tom-toms,
arvd Bemso% PowerStroke 3™ sysiem
on bass drums, lodividual add-on

drumis are also wmilable {oc custom set-
Ui, [F.Emn, II'I.E... 2E101 ]:l'u:ll.u:l'l.'!.I D‘r.,
Valencla, Caltfornia; B05-294.5600,
fax BOS.294.5700)
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Thomson, comtizied from page

Muszic for Tntermediate Ensembles

Mo F.;m;l}.rr'r |'|l|l Michaal f;lnrlIr %A
chare fanfare with contrusting textures,
interesting harmonies, arsd a fresh
sound. {grade 3, Belwin)

Cluerture for Windds by Charles Camer
isa g‘rm‘l.e 3 masterwork in the familiar
three-part fomm. {Poarne)

Prelude and Fugee i G M by
Johann Selastinon Pach, amanged by
Foland B, Moshlmann teaches stu-
dents how o play in a2 sostenueo style
“-l'L.I'l Hn L'H.'Eim-'llk.ﬂ h‘]lﬂ'll] rl'l'ld I'.ﬂ-ll:-ll"ﬂ.'ﬂ.
Arranped from Eighe Liude Preliades end
Fugues, this work introduces students
to ane of che masters of the Ba
era and polyphonic cexture, T
woodwinds face rechnical challenpes
in the Prebsde. (geade 3, Warner Bros, )

Three Asves from Glosicester by Hugh
Swuart calls for an emphass on style
and phrasing. Wotten in 3 homao-
|_:rh|:|r|.i|: texture, the wark is nat techni-
cally challenging. Based on thres con-
crasting folk songs, "The Jolly Easd of
mmllmmﬂdny." “Ayre for Eventide,™
and “The Fiafs of Wembley," this work
will take students I:h'rmlg]'l A Warichy of
meters andd key signatures. The lyrical
middle movement features varied sooe-
ing, including a horn section soli.
(grade 3, Shawnes Press)

An exciting closer, Encanm by
Robert Smith begins with a brass
choir. Students will be challenged by
the syncopared melody and interesci
counterpoint. {grades 3, Jenson) tﬁ

Hecent R-:l:md.l'nj;s, cotstrvmand from page 4
Purcell, Halst, Hovhaness, and athers.
iE]ERr.mn!mg.:. 55? East 544}111 Fﬂn‘.t_-.t.
Cleveland, Ohio}

Fatrick Sheridan, tuba soloist and
member of The Brass Band of Batcle
Creek, and pianist Rich Ridenour per-
form favorites from classical and popu-
lar repertoire on Lollipops, The selec-
tion of sheore, familiar tunes ncludes
' Man River" "The Swan" from
Camival of the Animals, "Dancy Boy,”™
The Fiight of e Bumble Bee, and ath-
ers. {Summitc Fecords Inc., BO. Box
26650, Tempe, Arizona)

Fachel Barton’s bavess C.I0., Instru-
ment of the Devil, is a collection of
worrks that sssociate the violin with the
devil. The ursisl, virtuosie program
inclucles pisces by Suint-Sadns, Tartini,
Liszt, Berlioz, De Falla, Paganini, and
Stravinsky. Piantst Fatrick  Sinozich
accompanies Barton. {Cedille Records,
5155 M. Lakewood Avenue, Chicago,
Minnis; 7735-.999-2515)
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